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NEW THIS WEEK

ABLE DANGER *

A conspiracy theorist-coffee-shop owner-alterna-journalist
gets caught up with a mysterious foreign woman on the run
from the culprits behind the 9/11 cover-up in this surprising-
ly entertaining zero-budget film noir that effectively mixes
pseudo-Hltrhcodum theatrics with a hefty dose of contem-
porary lefty paranoia. (1 hr. 26 mins.; NR) Opens 9/11.
BURN AFTER READING

The Coen brothers switch tack for this offbeat comedy
about a pair of bumbling health-club employees (Brad
Pitt and Frances McDormand) who inspire the wrath of a
former CIA man (George Clooney) after stumbling across
his memoir. Tilda Swinton, J. K. Simmons, and John Mal-
kovich co-star. (1 hr. 35 mins.; R) Opens 9/12.

FLOW *

This sobering documentary from Adam Yauch’s Oscillo-
scope Laboratories unravels the complicated life cycle of
the world’s water supply, elucidating the depressing com-
mercial trends that put Prozac in our water supply and
deprive children all over the globe of the water they need
to survive. It’s a plainly one-sided call to arms, but with
good reason—you may never look at your faucet without
flinching again. (1 hr. 24 mins.; NR) Opens 9/12.
FORGIVENESS

Israeli writer and artist Udi Aloni's first feature film fol-
lows the story of an American Jew (Itay Tiran) who enlists
in the Israeli Army only to suffer an emotional breakdown
after the shooting of a Palestinian girl leaves him wracked
with guilt. His ensuing stay at an otherworldly mental
hospital conjures ghosts both real and imagined. (1hr. 37
mins.; NR) Opens 9/12.

GREETINGS FROM THE SHORE

This earnest drama chronicles the exploits of a sweet-
natured college-bound girl (Kim Shaw) who's forced
to make her own way at the Jersey shore after her cozy
summer job evaporates. It's beautifully shot, but the plot
(complete with an improbably hunky foreign busboy with
whom sparks instantly fly) is too predictable and the dia-
logue straight out of a made-for-TV movie. (1 hr. 56 mins.;
R) Opens 9/12,

LOINS OF PUNJAB PRESENTS

In NYU film grad Manish Acharya’s often funny, if occa-

sionally over-the-top, mockumentary, a group of Indian
hopefuls compete for the Desi Idol crown in a talent com-
petition sponsored by a pork-distribution company in New
Jersey. Ajay Naidu (Office Space) plays a gay Sikh rapper,
just one of the absurd characters that populate the tale. (1
hr. 28 mins.; NR) Opens 9/12.
MOVYING MIDWAY *
Film critic Godfrey Cheshire fuses criticism and story-
telling for this documentary, which centers on his first
eousin’s antebellum slave plantation and the decision to
transport it—intact!—to a location farther from the en-
eroaching malls of the Raleigh, North Carolina, suburbs.
The resulting family chronicle is surprisingly moving. (1
hr. 35 mins.; NR) Opens 9/12.
RIGHTEOUS KILL
Rabert De Niro and Al Pacino star for director Jon Avnet
as two veteran NYPD detectives on the cusp of retirement
foreed to revisit an earlier case when new killings crop up
that lead them to suspect they might have put the wrong
man behind bars. (1 hr. 41 mins.; R) Opens 9/12.
SECRECY
Peter Galison and Robb Moss's documentary about the
U.S. government's use of secrecy in the national-secu-
rity arena is about as compelling as any film about such
a nebulous subject can be: Numerous talking heads
and historical anecdotes hover around the question of
whether secrecy is necessary for our security or whether
it threatens an open society. Although the filmmakers do
seem to favor one side over another, the film is admirably
evenhanded. (1 hr. 26 mins.; NR) Opens 9/12.
TOWELHEAD

an Ball's blunt adaptation of Alicia Erian’s novel is a
bleak and cartoonish portrayal of Lebanese immigrants
living in redneck Texas, in which a young girl struggles
to make a home for herself after she's sent to live with
her strict father in Houston. Aaron Eckhart, Toni Collette,
and Maria Bello star. (1 hr. 56 mins.; R) Opens 9/12.
TYLER PERRY’S THE FAMILY THAT PREYS
Kathy Bates and Alfre Woodard star in this comedic
drama (opposite Perry, of course) as a mismatched pair
of best friends who decide to head off on a cross-country
road trip when their family dramas threaten to boil over.
(1 hr. 51 mins.; PG-13) Opens 9/12.
THE WOMEN *
With a cast consisting almost entirely of actresses we wish

THE SHAPE-SHIFTER

Don’t Cry
for Him

Ifyou only have time for one
film at Latinbeat 2008, make it
the lauded Argentine drama

The Other, in which Julio Chavez
(above)—who won a coveted
Silver Bear for the role—plays

a man who experiments

with a new identity while on
vacation from his life and
family. Director Ariel Rotter will
be on hand to answer questions
at both sure-to-be-packed
screenings. September 17 and
18 at Lincoln Center.

we could see more of nowadays (Meg Ryan, Annette Ben-
ing, Jada Pinkett Smith, Debra Messing, etc.), Diane En-
glishs loose remake of George Cukor’s 1939 classic centers
on the relationships among a group of well-off women as
they deal with infidelity, gossip, and high fashion. (1 hr. 54
mins.; PG-13) Opens 9/12.

NOW PLAYING

AMERICAN TEEN *

Nanette Burstein’s documentary follows five teens in War-
saw, Indiana, illustrating the high-school caste system and
the callousness of teens (big news—when The Breakfast
Club came out). The movie gets under your skin, but it
carries a whiff of exploitation that it's hard to feel good
about, (Edelstein; 7/18) (1 hr. 42 mins.; PG-13)

ANITA O'DAY: THE LIFE OF A JAZZ SINGER *
Jazz fans will be wowed by this lively homage to the under-
heralded jazz great—often cited by critics as a peer of Ella
Fitzgerald and Billie Holiday—whose charisma and tran-
scendent voice (not to mention the hard-knock life that she
dismisses with a shrug) make her a fascinating study. It’s
hard to tear yourself from all the gorgeous vintage footage.
(1 hr. 30 mins.; NR)

ANOTHER GAY SEQUEL:

GAYS GONE WILD!

Perez Hilton fellating a priest, Amanda Lepore as a boob-
baring stewardess, and nonstop lewd innuendo—all en
route to the beaches of Fort Lauderdale, where the gang
enters a no-holds-barred sex competition sponsored by
RuPaul. You get the drift. (1 hr. 35 mins.; NR)

AUGUST EVENING *

In Chris Eska’s debut, a young Mexican widow and her
father-in-law hit the road to establish a life for themselves
when money grows scarce. The plot is a little unbelievable
at points, but what evolves out of all the simple kitchen-
sink scenes ends up being deeply moving—the kind of
naturalistic portrayal of human bonds rarely achieved on
film. (2 hrs. 8 mins.; PG-13)

BABYLON A.D.

Vin Diesel stars in director Mathieu Kassovitz's sci-fi
adaptation as a mercenary charged with transporting a
young woman from Russia to the U.S,, only to realize that
the fate of humankind may rest in his hands. Michelle
Yeoh, Melanie Thierry, and Gerard Depardieu co-star. (1
hr. 30 mins.; PG-13)

BANGKOK DANGEROUS ¥
Hong Kong filmmakers the Pang brothers’remake of their
debut action flick stars Nicolas Cage as a cynical hit man
who flies to Bangkok to assassinate a prominent politico,
only to undergo a crisis of conscience that puts his life in
danger. (1 hr. 40 mins.; R)

BOTTLE SHOCK *

This true story of how a small Napa winery shook the
wine world in 1976 by beating the French in a blind taste
test offers a fine opportunity for crowd-pleasing theatrics,
and Randall Miller’s indie comedy largely delivers, thanks
in part to the performances of such venerable actors as
Bi]rPuJ]man and Alan Rickman. (1 hr. 50 mins.; PG-13)
BRIDESHEAD REVYISITED

Brit director Julian Jarrold's adaptation of the Evelyn
Waugh novel charts the intrigne that develops when
an underprivileged artist (Matthew Goode) falls into a
doomed love affair with a gorgeous aristocrat (Hayley
Atwell) that raises the ire of her domineering mother
(Emma Thompson). (2 hrs. 13 mins.; PG-13)

COLLEGE

A lovelorn high-school senior (Drake Bell, of Nickelode-
on'’s Drake & Josh fame) heads off to visit his college of
choice, where he and his friends stir up the rowdiest fra-
ternity on campus after making nice with the wrong girl.
(1 hr. 34 mins.; R)

DARE NOT WALK ALONE

This interesting portrait of St. Augustine, Florida, the
focus of numerous key events during the civil-rights
struggle, plays off the small town’s momentous history
against its contemporary economie and social desola-
tion—soberly suggesting that historic political advances
don't always bring about promised change. It won't break
any stylistic ground, but Jeremy Dean’s ambitious film has
plenty on its mind. (1 hr. 23 mins.; NR)

THE DARK KNIGHT

Even if the death of Heath Ledger hadn't already draped it
in a funeral shroud, this sequel would be a morbid affair.
Christopher Nolan’s tense, realistic style is a shock—but
then the novelty wears off and the lack of imagination,
visual and otherwise, turns into a drag. (Edelstein; 7/21)
(2 hrs. 32 mins.; PG-13)

DEATH RACE

This apocalyptic action flick from director Paul W.S.
Anderson—based on the violent video game, and set in
the future—follows a soon-to-be-released prisoner (Ja-
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ABLE DANGER
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For movie details, please click here.

Like a tsunami or an earthquake, the well-documented corruption, cronyism
and deception of the Bush administration has been so overwhelming and
catastrophic that as a nation we're pretty much too stunned-simple to even
process it anymore. What other explanation for the World Trade Center attack
having come under a Republican president who'd politicized the FBI and other
agencies, packing them with inept loyalists, who yet somehow convinced us
that Republicans are the better of the two parties at preventing terrorism?
Hello?

In the face of such up-is-down, black-is-white manipulation—and that was just
one small example, Brownie—one refuge is absurdity. Writer-director Dave
Herman, a.k.a. Paul Krik, understands this. Make a serious drama suggesting SUBSCRIBE EILM GUIDES
the Bush administration had complicity in 9/11, and you risk jeers as if
suggesting the Earth is flat. Make a mildly surreal, mostly black-and-white
homage to film noir, set in the built-in ironic enclave of hipster Brooklyn, and
you can say all sorts of things, some of them maybe even true.

J BLUE SHEETS

DISTRIBUTION
GUIDE

Opening with ominous imagery and lettering inspired by Soviet-era
propaganda posters, and moving to grainy surveillance-video footage with
Terminator-like screen text ID'ing individuals and listing courses of action,
Able Danger establishes a mood that's both wearily resigned to the privacy-
eroding parade of security cameras that now capture our every public step
and over-the-top enough to lull you into the comfort zone of satire. But the
titular Able Danger was a very real, classified intelligence project begun by the
U.S. Joint Chiefs of Staff in late 1999 to develop a plan to combat international
terrorism in general and al-Qaeda in particular. Its existence became public in
2005, after the project was terminated, and while it's unclear whether it did
identify one of the 9/11 masterminds, Mohamed Atta, as its proponents claim,
it seems all too clear that its findings were suppressed and its personnel
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stonewalled, adding one more layer of mystery to the WTC attack. AND A-LIST WOMEN
The what-if scenario here involves modern-day versions of film noir LATE BUYS AT
archetypes (with old-fashioned rat-a-tag dialog), as opposed to being neo- TORONTO

noir, which lays modern-day mannerisms onto the genre's classic themes. As

always, you've got the well-meaning schlub—in this case, lefty coffeehouse/ STEVEN SODERBERGH
performance-space owner Thomas Flynn (Adam Nee)—who gets suckered by MOVES FROM CHE TO
some mysterious damsel-in-distress—in this case, the pseudonymous Birgit LIBERACE: FLOWER

Weber (Elina Lowensohn). As for the stuff dreams are made of, here it's a
hard drive containing some MacGuffin or other. Flynn publishes a 9/11
conspiracy-theory website, and when his friend and partner Nathan (Brandon
Bales) is killed while escorting the dame to a meeting with some shady
European with ties to Atta, well, when a man's partner is killed, he's supposed VERHOEVEN AND
to do something about it. ANDERSON EYEING

NEW PROJECTS

FILMS ACQUIRES
ROMCOM

That something leads poor sap Thomas into the bowels of danger he's not able
to readily avoid. Another friend is killed; Thomas gets tazed, man; Birgit
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ABLE DANGER

Weber is really Kasia Fuchs; and darned if the effete operative Axel (Michael J.
Burg) isn't Joel Cairo gone German. Nee gives a well-constrained performance
as a fanatical idealist with tough-nerd swagger, who really is in over his head,
and the Bucharest-born Léwensohn, as always, rivets you to her every scene IEREEN.
and slinky move. Her Birgit/Kasia is a not-quite-undead emotional vampire, 3
whose wide, world-weary eyes are her fangs. And in Herman/Krik's vision of
Brooklyn, these two souls exist in a borough so sad and strange that Jesus
watches through many icons but doesn't lift a finger to help.

UPCOMING SHOW

That's probably just cosmic indifference, or maybe everything here is so odd SANERENNERENRNERD
and disturbing, He simply wants to see what happens next. Despite some low- Imternational
budget shortcomings—the audio can be muddy, the music occasionally

bombastic, and some shots here and there might have benefited from a few June 23-26, 2008
more takes—Able Danger is a smart and all-too-conceivable conspiracy thriller Amsterdam RAI
that raises serious questions in less-than-serious ways. Do we really think we

know the entire truth behind 9/11? If so, the movie shows a bridge it might VNU EXPO FILM

want to sell you.... GROUP
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1. Bangkok $7.78
Dangerous

2. Tropic $7.23
Thunder

3. The Dark $5.51
Knight

4. The $5.51
House
Bunny

5. Traitor $4.27

Weekend of 09/07/2008
Estimates in millions

more box office from
Keparter. .
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9/11 Conspiracy For Hipsters:
Able Danger Review

By Steven Boone posted 23 hours ago

Paul Krik's low-budget indie thriller Able Danger is nicely shot in tinted b&w hi-def video, slickly mixed,
scored and edited almost to the point of being indistinguishable from this or that Bruckheimer TV show. And
Krik is a keen film student: Many of the film’s images recall Welles, Lang, Fuller, Mann, Kubrick,
Frankenheimer— you name it. Hipster-geek lead Adam Nee, as a conspiracy theory blogger convinced that
9/11 was an inside job, shows subtle, offbeat charm. Young film majors curious about how to pull off a
polished look on a shoestring may want to check it out. Krik gets a lot of mileage out of color correction
software, real Brooklyn locations and one beat-up mountain bike.

Most memorably Krik also shows an eye for cute European and American hipster chicks in dark femme
fatale dresses, retro skirts and, most memorably, panties. Along with the general flippant air and egghead
referentiality, the way Krik's camera leers at gorgeous white women should earn him faint comparison to
Jean-Luc Godard. Elina LAfwensohn, as the lead femme, might have stepped out of Alphaville.

But the conspiracy crowd Able Danger hopes to entertain and poke affectionate fun at will likely find it a
trifling way to re-package the crime of the century. Well, at least | did. The facts and suppositions

surrounding 9/11 were more entertainingly dramatized in docs like Fahrenheit 9/11 and Zeitgeist: The
Movie. Those films also manage to arouse something along with the mischief that Able Danger never gets
around to: a chill down the spine arising from real fear and sorrow.
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ABLE DANGER - What You Don’t Know Can Hurt You

Comedy | Drama | On the Festival Circuit | Theatrical Release | Thriller

ABLE DANGER
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A fast paced, HD-hard noir that leaps headlong into a maze of genre moves, Paul Krik’s
post-9/11 paranoiac narrative Able Danger is named for the classified military planning
effort that was charged with developing operational procedure against transnational (read
Islamic) terrorists. In a cruelly ironic twist of fate, the small group of elite military
personnel involved with the program were accused after Bush’s midterm reelection of
identifying Mohammad Atta and his terrorist cell before 9/11 and doing nothing to stop
them by Representative Curt Weldon, a Pennsylvania Republican, only to be ordered not
to testify in front of Senate Judiciary Committee chairman and fellow keystone stater
Arlen Specter’s hearing about the facts surrounding Atta and Able Danger by the
Department of Defense. Getting skeptical yet?

In Krik’s resourceful if didactic movie, shot in a high contrast black-and-white that milks
maximum atmospheric effect out of its wide, busy compositions and chiaroscuro lighting,
Adam Nee plays Thomas Flynn, skinny and nebbish, a lefty bookstore owner and author
of 9/11 conspiracy books. One of these books leads him into a situation of increasingly
deadly intrigue involving a mysterious Eastern-European woman named Kasia (Elina
Lowensohn), who comes to his store one day claiming to have information verifying
Mohammad Atta’s involvement with the US Government. After she waltzes into his
Brooklyn bookstore Vox Pop and claims to have answers to his many questions, they set
off together on a trip down the noir paradigm of secrets and lies, betrayals and cover ups.
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As people associated with Kasia and her brief interlude in Atta’s Venice, Florida flight
training circle begin turning up dead, Flynn begins to trust and protect Kasia. He is soon
harassed, followed, questioned and mugged by unsavory and technologically advanced
boogeymen. Not long after that, his own friends begin turning up dead and he’s accused
of the murder of his roommate and fellow skeptic Mikey, at which point he’s promptly
chased around Brooklyn by police, government operatives, German madmen and
elliptical women, all of whom seek a hard drive Kasia and he have hidden with proof of
Atta’s patsy status. Flynn, despite his Brooklyn hipster exterior, proves to be a resilient
protagonist, although one is never in doubt that he’ll be unable to survive his findings.

The cynicism this movie taps into is as old as Watergate and as new as Sarah Palin, but
so too are the stylistic influences Kirk draws on to fashion this rather straightforward
conspiracy tale. While he’s primarily drawing on the the aesthetic qualities of post-war
B-cinema, he also owes a significant debt to the Darren Aronofsky of Pi here, with his
harsh, low-budget black-and-white New York being traversed by an increasingly
unhinged, physically threatened outlaw intellectual (although Krik’s film is more
stylistically restless and ideologically engaged in its particular moment than
Aronofsky’s). Able Danger bursts with wild flourishes of montage, unsubtle musical
cues that verge on camp and a visual style that oscillates often violently between noir
influences. The Conversation-esque long lens surveillance camera footage and
apocalyptic CGI images are but a projection of Flynn’s grandiose self-importance and his
all too real dreams of imminent destruction, both personal and societal. Krik’s thriller is
clearly a product of our unsettled age.

— Brandon Harris

(Able Danger opens in four cities today, September 11th, including The Pioneer in New
York City. Visit the film’s official website to watch a trailer and learn more.)

Tags: 9/11, Brooklyn, conspiracy theorists, New York City
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A Conspiracy Theorist, Closing In on That Smoking Gun

Modeled on noir and executed
on acid, “Able Danger™ 1s a para-
noid fantasy of geek superheroics
that lunges desperately for pohti-
cal relevance. And while that ob-

jective 1s not entirely

F]LM baseless, it might

REV[EW have been simpler to
achieve had the mov-
JEANNETTE (€S Tetro style and
CATSOULIS Dammy acting not
skewed more toward
the past than the present.

At the center of the movie’s jit-
tery high jinks i1s Thomas Flynn
(Adam Nee), a Brooklyn coffee
shop owner and conspiracy freak
who would like to “change the
world, one lalte at a ume.” S0
when an overcooked femme fa-

tale (Elina Lowensohn) requests
his help in obtaining proof of
C.I.A. involvement in the Sept. 11
attacks, Thomas can resist nei-
ther her mission nor her hotness.
Before you can say “Sam Spade”
he's chasing an encrypted hard
drive while fending off religious
fanatics, German psychos and
more corny accents than an
“Austin Powers” marathon,
Taking its title from a secret
Pentagon program, “Able Dan-

ger” toggles between murky digi-

tal video and even murkier fake
surveillance film. And though
like-minded theorists may as-
cend from their basements to ral-
Iy round its muddled premise,
this debut feature from the writer

{

CHARLES | I8N

Adam Nee in Paul Krik’s de-

but feature, “Able Danger.”

and director Paul Krik (who also
goes by the name Dave Herman)
15 a classic example of too much
foot-in-mouth and not nearly
enough tongue-in-cheek

M:-le Danger

Opens on Thursday in Manhat-
tan.

Written, directed and edited by Paul

Krik; director of photography, Charles
Libin. music by Michael Montes, John
Roome, Alexander Schiebel and Moby
art directors, Martina Nevermann, Josie
Barth-Torres, Willa Armbruster and
Noah Ross; produced by Mr. Krik, Katha-
rina Lang and Ari Krepostman ; released
by Flatbush Athletics. At the Two Bomts
Pioneer Theater, 155 East Third Street, at
Avenue A, East Village. Runming ime: |
hour 26 minutes. This lilm 15 not rated

WITH: Elina Lowensohn (Kassa) and
Adam Nee (Thomas Flynn)

The Magazine. Sundays.
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Christmas on Mars

Directed by Wayne Coyne, George Salisbury,
and Bradley Beesley
Opens September 12, KBG Bar

fter their earfiest decade as fuzzy-noise punks,
City rockers the Flaming Lips found

breakout success with their 1993 single, “She Don't
Use Jelly,” but their creative evolution had further to
mutate before they could become today's puckish
wizards of psychedefic bubblegum. Stereophonics-
obsessed frontman Wayne Coyne’s mental health
was midly questioned in 1996 when he offered cas-
seties 1o be played by 40 car-stereo owners for his
“Parking Lot Experiment” symphonies, and the fol-
lowing year saw the commertially uniriendly release
of Zaireeka, an album whose four CDs were meant
10 be played simuitaneously. Though they've experi-
enced mainstream success since 1999's masterful
The Soft Bulletin (Bud Light and Dell commercials
even sampled their 2006 record), the Lips” passion
for storyteliing through song and crowd-wowing
theatncs — costumes, confetti, smoke machines,
and more interactive sonic noodling — has, inevita-
bly, produced a no-budget namative feature.

Co-directed by Coyme, George Salisbury, and
over several years in Coyne’s OKC backyand, Chist-
mas on Mars is a true DIY fabor of love that doesn’t
trade on the band's cult status; it sucoseds (and fails)
by its own weirdness. On its mostly monochromatic,
ultra-grainy 16mm surface, Christmas on Mars looks
ke Eraserhead via John Carpenter’s Dark Star, a
broodingly absurdist sci-fi fable set on the newly
colonzed red planet. The space station’s first baby is
about to be bom, and Major Syrtis (Lips multi-instru-
mentalist Steven Drozd) wants to organize a holiday
pageant to celebrate. Alas, his Santa has committed
air-dock suicide and the station is self-destructing
just as 8 mute, messianic martian (Coyne) mysteri-
ously arives 1o bring harmony and help bridge the
refigious and secular sides of Xmas iconography.

Except for the ship’s foul-mouthed captain —
and improvised cameos by Fred Armisen and Adam
Goldberg — this is a shockingly humoriess, even dull
film. For all its vaginal hallucinations and nativity,
it's mainly pregnant with pauses that too frequently
suck all the fun/oxygen out of each scene, ke some
an underground space musical like the undenvalued
The American Astronaut nos an an-damaged elegy
ke Daft Punk's Blectroma, the intensely reverberat:
ing, surround-sound score seems appropriately
intergalactic, yet unmarmied to the imagery. As a Lips
completist, it’s at least worth enduring for its home-
grown resourcefulness, all General Electric stoves
and found industrial objects, but that's the thing
about expenimentation: Sometimes it's destined to
fail. asnon LS

Able Danger
Directed by Paul Krik
September 11 through 18, Two Boots Pioneer

hough it knocks along with the steady heartbeat

pace of a thriller and is painted in the languid,
low-contrast shadows of a noir, Paul Kril(s feature
debut is neither and both. Mixing genves, stereo-
types, and bug-eyed conspiracy theories, Able
Danger satishies its own aesthetic demands but has
trouble wath its bigger concam: tying the noir look
1o its attendant narrative traditions in the service of
some artistic (rather than mesely referential) effect.
Thomas Flynn (Adam Nee) runs the Vax Pop café in

| deepest hipster Brookiyn, and either too much cof-

fee or 100 few customers have led him 10 pen a book

claiming that Mohamed Atta was a govermment
patsy. The publicity for his book draws in a mysteni-
ous Eurobabe (Elina Lwensohn) who claims she
has proof of CIA imvolvernent in 9/11. Bodies begin
dropping around her almost immedsately — the
first being that of Thomas's friend — and a torrent
of G-men, Germans, Arabs, Tasers, text messages,
tech nerds, and messenger bags is unleashed, Able
Danger’s various generic slements and ambitions,
while successful on their own, resist melding into
a successful pastiche; perhaps the invocation of
September 11 for the vaguely satinical purposs of
tweaking conspiracy crap ke that found in Zaitgesst
The Movie (an Internet film that, ke Krik's recent
“Be Karye™ ads, went mega-viral last year) proves
100 preocoupying for such a winking, if well-made,

film. MICHELLE ORANGE

Secrecy
Directed by Peter Galison and Robb Moss
Opens September 12, Cinema Village

ew Americans would argue with Winston

Churchill's dictum: “In wartime, truth is so
precious that she should always be attended by a
hodyguard of fies.” But the culture of secrecy that
has developed within the Bush/Cheney White
House has taken that admonition to dangerous ex-
tremes. The inherent tension that exists between the
public’s right to know and the government’s need fior
confidentiality in the service of national security is
the subject of Sacrecy, a powerful documentary by
Harvard professors Peter Galison and Robb Moss. In
addition 1o historical footage, the film employs a se-
ries of pulsating animated drawings, with the white
ink against the black background injecting an ap-
on both sides of the debate are presented, although
the filmmakers have a clear point of view: that the
current level of secrecy is harmful. Most chiling is
the former CIA station chief who defends secrecy on
the grounds that it “allows us the latitude of action
10 use methods that are not necessarily consistent
with our values 25 a nation.” JEAN OPPENWEIER

Flow

Directed by Irena Salina
Oscilloscope Pictures
Opens September 12, Angelika

ne of those chanming litthe documentaries that
make you question whether the human race is re-

Wayne Coyne

and Steven Drozd
on something in
Christmas on Mars

Viarner Becatenrs Recredo o ners Pugeoro

ally worth preserving. Irena Salina’s Fow: For Love of
Wiater makes a fairly urgent three-point case: The first
point is that much of the world has almost no access
1o cean wates, yet impractical privatization schemes
in Bolivia and South Africa, among other places, have
deprived poor people of this vital necessity. Second,
even when there’s water avadable, the bottied-water
racket leads companies like Nestié to package it up
and sell it back, causing asting environmental dam-
age 1o the places those companies are siphoning
from. The last is the most frightening: We're using up
the planet’s water oo fast, and very soon ol wars will
be replaced by H.0 battles. Safina’s argument trends
alarmist — is it really necessary to call water "blue
gold,” per activist/author Maude Bardow's formula-
tion? — but generally rings true. Vomit-inducing shots
of blood-red rivers nunning downstream from slaugh-
terhouses prepare you for the shock of raw-sewage
rivers. Aesthetics take a backseat to interviews, |
footage of water riots (no, really), and protests. Salina
concludes with a ory for activism and intervention,
but the case she'’s already built makes the battle seem
urminnable. vaDim RIzov

The Women

Directed by Diane English
Picturehouse

Opens September 12

railing negative buzz and a revolving door of

Afist talent since its inception in 1994, Diane
English’s pudding of a remake of George Cukor’s
wicked 1939 satire of Manhattan socialites isn't
so much incompetent as it is hopelessly tame and
muddied. The Women has all the visual glamour of
asuburban rummage sale, and it doesn't help that
an annoyingly girfish Meg Ryan — in the Norma
Shearer role as Mary, a contented Connecticut su-
permom with a half-baked career who's shaken to
her core by the news thet hes husband is having an
affair with a Saks “shpritzer gid™ (Eva Mendes, sub-
bing feebly for Joan Crawford)—has had so much
facial work that her features are immobilized. (And
this in a movie that sucks whatever laughs it can
muster from the Batox subculture.) Notwithstanding
Annetie Bening's wispy gossip, there's not a bona
fide double-talking vixen in the entire coven, and
before you know it, The Wornen has shrunk to fit the
sewing form of a television movie whose herine
is briefly floored by adversity before rising from the
ashes, coiffed 4 ks UOreal ‘cause she’s worth it, and



ongoing events

Able Danger

Directed by Paul Krik

COURTESY CHARLES LIBIN

Paul Krik's slick little Pioneer programmer pres-
ents a fictionalized alternative to the hoarse DIY :
docs about Septemnber 11th and the Iraq War. ;
Instead of Truther diagrams and talking heads, &
Able Danger offers a black-and-white conspiracy
thriller in which the not-nutty-sounding protago- :
nist runs a lefty coffeehouse with a cute waitress. :
But the truth is also out here: the place, Vox Pop, :
exists [in Brooklyn); the hero's inside-job theories :
come from the real-life proprietor’'s book; and :
“Able Danger” refers to a government program :
that allegedly ID'd the hijackers long before the :

attacks and buried the facts.

In the movie, coffee jockey and 9/11 journo Tom :
Flynn [Adam Neel is visited by a mysterious infor-
mant [Elina Lowensohn, from Hal Hartley's old :
crew). Soon he's sparring with governmentand in- *
ternational thugs. The hide-and-seek is propelled
by showy angles and close-ups, surveillance vi- :
sion, and general good humor and scrappiness.
But the quickly dissipating suspense reveals es- :
sentially a snappy delivery vehicle for the theories :
in question, and neither the facts nor the fiction .

hold up too well.

Krik references film noir, rustling up some :

heavies and hardboiled patter here and there.
Ironically, the connection is intriguing, given the
wartime stew of anxieties that originally fostered
the movies that came to be known as noir; Krik's
two main riffstones come from either end of the
lineage, The Maltese Falcon [1941) and Kiss Me
Deadly (1955). Able Danger isn't our equivalent,

nor is it nearly as engrossing, but it does have a :

snazzy credit sequence fashioned out of a quota-

tion from the neocon Project for a New American :

Century.

Opens September 11 at Two Boots Pioneer
&0 Nicolas Rapold

Questions and comments: filmidthelmagazine.com

sue

Burn After Reading

Directed by Joel and Ethan Coen

5 W ., ;

COURTESY FOCUS FEATURES

Critical darlings since the 1980s, the Coen
Brothers now belong to everyone after tak-
ing home the little gold man for their Cormac
McCarthy adaptation, No Country for Old Men. So
were those nasty reviews lobbed at the duo's lat-
est upon its Venice premiere the rumblings of a
backlash? Because viewed objectively, Burn After
Readingis a return to form for the Coens, a shag-
gy dog tale about one misstep begetting another,
but without the distraction of belle lettres gravitas
or cactuses.

: Two knuckleheaded gym employees, Lindaand
: Chad [played by Frances McDormand and Brad
Pitt, the latter sporting his Cool World coiffurel,
discover a disc left behind in a locker room that
they believe contains state secrets. After trac-
ing the disc back to disgruntled former C.L.A.
analyst Osborne Cox [John Malkovichl, the pair
: hatch a blackmail scheme that will enable Linda
to pay for a series of cosmetic surgeries and thus
: meet a better class of men. The problem is that
! the disc doesn't contain anything more classified
: than Cox's memnoirs [Malkovich's well-timed, full-
: throttle Gallic pronunciation of the word may be
* the movie's funniest line).

Set in D.C. but shot principally in New York, the
: Beltway of Burn After Reading looks more like
: the Boston of The Departedthan our nation’s cap-
* ital. And the provocative conceit of the film (that
: loneliness and sexual frustration are the under-
* lying causes of government corruption) is squan-
: dered on cheap laughs at the expense of George
: Clooney's sex-addicted federal marshal. As a re-
sult, what might have been a searing parody of
: contemporary Washington comes off instead as
slight — a Me and You and Everyone We Know for
: misanthropes.

: Opens September 12
. @O0 Benjamin Strong

' Questions and comments: filmidthelmagazine.com

@@GGG Brilliant @ O O Damn good

O OO Fine but flawed

@ O Disappoi (L] Wrelcheﬂ

ting
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America's Secret Establishment: An Introduction to the Order of Skull & Bones.

The Manchurian Candidate - So over the top and wonderful and yet it still got me.
I was right there, believing everything while watching. Anything is possible.

Sinatra is awesome.

# posted by Scott Macaulay @ 9/08/2008 07:00:00 AM

Comments (1)

funny! these are some of my favorite movies, too!

# posted by Sander Hicks @ 9/08/2008 9:34 PM
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Wednesday, September 10, 2008

PAUL KRIK'S FAVORITE CONSPIRACY MOVIES, PART TWO

Paul Krik, whose Able Danger opens tomorrow in theaters in four cities, including
New York's Pioneer Theater, gave us a list of his favorite conspiracy films. Two
days ago we ran his list of Hollywood conspiracy thrillers. Here is his list of

independent 9/11 films.

Mohammed Atta and the Venice Flying Circus - Reporter Daniel Hopsicker is on
the ground in Venice, Florida, where the terrorists all trained — gumshoeing,
knocking on doors, asking questions, turning over stones. His interview with
Mohammed Atta’s girlfriend and the time he humped her feet while she slept is
absolutely mind-blowing. To say nothing of his relationship with his German
handlers, his coke habits and in general, the fact that the CIA “is” the largest
airline in the world in the form of small no-name airlines all over Florida. How else

do you think the coke gets into the country? And the arms get to the Ayatollah

(that's a reference to Iran-Contra for anyone paying attention). The movie is the
video documentary follow up to his excellent book, Welcome to Terrorland --
about Florida. Hopsicker has removed a brick from the wall. The dyke is open, let

the water of truth flow.

- Any video with Webster Tarpley speaking. Author of the book Synthetic Terror.
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You can find plenty on Google video and YouTube. The truth is out there. Big

picture historical truth. So scary it has to be true.

Zeitgeist the Movie - Renewed my faith in Xmas by tracing it back to the
Egyptians.

Fahrenheit 911 - | don't know how he pulled off getting that footage. Amazing.
Stunning. Hilarious. A great starting point for mainstream America. Doesn't it

show that we're hungry as hell for the truth?

Loose Change - Amazing what two college kids can do. They're collecting stories.
Not great investigative journalists, but lots of great stuff. Questions posed that
ultimately need to be answered. Some stuff in there | think is booshit. But some
really profound simple things that just don't hold water, for instance that
Mohammed Atta was identified within minutes after the crash by a passport that
supposedly fell from the plane? Official story; jet fuel hot enough to melt the
building - the first steel frame building in history to fall from fire, but not burn his

passport up?

Alex Jones Terror Storm/ Bilderburg Group — Alex is relentless. And hilarious.

# posted by Scott Macaulay @ 9/10/2008 07:06:00 AM

Comments (1)

Matt Taibbi's words seem to bear repeating more and more these days, alas:

"[9/11 truthers] give supporters of Bush an excuse to dismiss critics of this
administration. 1 have no doubt that every time one of those Loose Change
dickwads opens his mouth, a Republican somewhere picks up five votes. In fact,
if there were any conspiracy here, I'd be far more inclined to believe that this
whole movement was cooked up by Karl Rove as a kind of mass cyber-

provocation, along the lines of Gordon Liddy hiring hippie peace protesters to
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piss in the lobbies of hotels where campaign reporters were staying.

Secondly, it's bad enough that people in this country think Tim Lahaye is a
prophet and Sean Hannity is an objective newsman. But if large numbers of
people in this country can swallow 9/11 conspiracy theory without puking, all

hope is lost."

# posted by glenntkenny @ 9/11/2008 11:33 AM
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DIRECTOR POSTING ABLE DANGER FILM ER
5 To conclude our series of blog posts from Paul Krik, writer/director of Able Danger, e = I g
OVERA currently in theaters, here is his breakdown of how he posted his movie.
SEG AKER Able Danger was shot on an Panasonic AG-HVX200 by accomplished Brooklyn- 25 =
OAD & PLA based cinematographer Charlie Libin. We shot HD using no tape. It was shot to P2 ?..T:-.ul
- cards, basically RAM and then copied to a hard drive. It was edited on Avid mostly It:ir::-
on a laptop in a basement and then on an Avid at Jump Editorial. It was edited in ; T
” 20 HD but at the Panasonic "native" file size of 1280 x 720. This is not true HD, but / A
‘A- - after testing the camera's 1920 x 1080 record modes, | found the difference ;
negligible and the 1080 mode had problems with motion. And the file sizes made Eryecas :
shooting 1080 inefficient. |||| ||
oot After much research about the absolute best methodology for finishing, | decided
_ on the following; 123,840 uncompressed TIFF frames (86 mins x 24 frames per A PO
\?vuet;i?;,lb,\l:\?s?euﬂre” second) were exported to a hard drive and brought over to one of my favorite FILMCATCHER INTERVIEWS
post production facilities, NICE SHOES, and colorist Chris Ryan imported the TIFF NBIES [N TEREINTE S5 [N N
subscribe sequence into the specter (German color correct box) and bumped up to true HD
- 1920 x 1080. It was color corrected there and laid down to D5. YORK: ONE A STEP FORW...
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No special pro lenses were used. We used a wide angle adapter on occasion and a
long lens adapter for daytime surveillance. For surveillance night scenes, we used

military grade night vision.

I did all of the sound editing and sound designing and editing and music editing in
the Avid. The final was mixed in Protools. Shots that needed effects were exported

as uncompressed TIFFs out of Spectre and went to one of two places:

1. AFTER EFFECTS was used for the surveillance graphics. It took months to
develop the surveillance look. We (Roberto Serrini and 1) experimented with a lot
more graphics on screen and a lot more text. But that took away from the beauty
of the imagery and became too noisy and less "filmic" also getting the right
interaction of the onscreen text, the surveillance chatter (which | recorded
through a kids' toy voice distorter) and the onscreen action took a lot of fine
tuning. | worked intimately with my assistant and After Effects artist refining ad
infinitum. After | color corrected the night vision in Specter, TIFF frames were

exported and we laid the After Effects back on top and then exported TIFF frames.

2. THE FLAME was used for some "gun flashes" and "electricity” in the stun baton
were added after the color correct and bump up to 1080 HD from the Specter. The
color TVs were composited and tweaked in the flame by Nick Sasso at Manic. Final
finishing took the After Effects TIFF frames and conformed in the flame and laid
down to D5 at NICE SHOES.

The film basically only existed on hard drives until we were done and laid down to
D5. | think it was pretty innovative. The dream sequences on top of the World
Trade Towers were shot on green screen, and uncompressed TIFFs were exported
out of Avid and into FLAME and matte paintings and comps were done in flame.

The intro animation was done in After Effects.

# posted by Scott Macaulay @ 9/12/2008 07:00:00 AM
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